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Xenny SuCtan 


Kenny Sultan h4s been playing guitar since the age of seven. Soon 
(hereafter, his bmther introdu..I'd him to the PUjl-s oi I Bone Walker 
and Lightnin' Hopkins, The effect w.t- permanent. 

A noted teacher, he has taught music. guitar and blue? at the College 
level. Kenny ha> also conducted workshops and seminars throughout 
the country, 

lie has sii albums to his credit with hit partner Tom Ball and has ap¬ 
peared as a si deman on numerous recordings bv other artists 

He currently resides tn Santa Barbara. California. _ 



















Foreword. 


Well, here w<* go again. It% time for otir thin! volume in a senes at blue* 
books for Centerstream Publications, if you have any oi the earlier editions 
vvi-|[ nine Ki, k, if vou are new I'm glad vou Jn - h,Ti\ 

The concept (Or this book is unique. I'll tv attempting to teach vou mv loose 
interpretations of five legendary bluesmcm musk. In the end [ hope this 
enables vou so develop an original stvk of your own. In mv many years oi 
ding I've discovered an abundance of publications that have enact note for 
note transcriptions of original blues songs Attempting to play these W«| i 
nightmare, I found that in order to do things e\acWy. there was no feeling or 
emotion left in the musu tome on. can anyone realh play like l.ighimn 
Hopkins? The best you can do is lake the emotion from the original and do 
own thing. How many of you have spent hours trying to learn that one 
mvstery note and have never gotten it to sound riphii 3 ] -ay relax, get j* dose 
you tan, and go from there. 

T've taken some liberties with the music in this hook. These songs are not 
evert dose lo being note tor note renditions oi the originals. [ know some 
blues purists arc going to freak out bul again, this is primarily a book to help 
vou develop your own si vie. It I haven t bothered lo he precise, I don t expert 
vou to either f eel live to add and subtract Ik k- when you warn This isn't 
Clascal music or brain surgery 2 ive a little' 
finally. I must give credit where credit is due, and that's to die original 
blues artists, f would never think of taking anything away from them. 
Without seeing, listening, and learning irom them J would probably still be 
playing 'Last Train to Ctarksmtl'§* by the Monkces. This is why you should 
listen to as much original music or these artist? as possible It's'the only way 
to see what's really happening. Remember they are the legend?! 

Att right, me. you realty? 

Krmrmhfr go wt»k wilh (h-* 1 □ rr<u , H].um in^ 

CIJ, it r s very important. Also don't forget ihv 
four blue* rukil 

1. Have fun. 

2. Play loose, 

1 Play unth feeling, 

4- Don't worry about mistakes. 




yu, 

Kenny Sultan 














Sam "Lightmn" Hopkins 



Our first stylist is 5am "LightnirT I lopkins. He is my idvonte blues player, 
i Jove the soul that comes through m his playing t U - ■was bom in t’en 
1cm He, TDtflS on March 15„ 1412 Elis guitar stvlo was influenced by many of 
Ihe I ex a? blue^man, ma*1 notably Plind t.emon leffcrson and hi' cousin 
Texas Alexander I ightnin's association with Jefferson and Alexander helped 
mold his own Jistmelive blues siylt?- 
I h ■ gujtdi torm is very tree, a I mu si 
di'••organacud. I hat's whv r like 
him so much. 

I've tried to smooth out his style 
somewhat m my play mg What 
might sound incredible for Light 
nin\ would sound like mistake' for 
me. While it's cool for him to play 
10 1/2 bar blues, it would sound 
like I didn't know what E wu> do 
ing. Now l‘m not saving 1 don't go 
out on a limb now and (hen., hut 
for Jamming purposes it's hesi to 
stick to the 1- bur lormat. This Is 
what 1.'ve done fur his -ertion. 


Ham "t ightnln" Hopkins 
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Ufre are some frit ks / use to sound more like the man. 


1 * li you're striking more than one string at a time in 
either the b.iss or treble, try brushing or strumming the 
strings instead of picking them individuaJJy. (check the 
CD). 

E B7 



Platt loose during these sections. You don't nerd to hit all the strings. 


* Fliy everything with a shuffle feel. w _ 

No straight eighth notes, Swing it! shuffle feel , 



The pinkie can be released from the 
iirsj position H7 chord on occasion. This 
enables the B string lo sound dear Cor 
i ightiunS standard K7 lick. 




or 
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, [ he bending and sliding of strings. 

This will add a Tut of feeling to vnur sound 



or 



3. 1 isten to as much Lightnin' Hopkins material as possible. 

This is the only way to try to capture his sound. 

These are the notes [in no particular order) that I ightnin used 
regularly. Feel tree to improvise, let the blues be your guide. 



Have voli had enough advice? l et's get on to the music. 
Be sure to listen to accompanying t;D to get the proper feel. 
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Our lirsl snna us u giM>d (rhythmic) foundaucm in which to btuld aptm irg basically 
y;j-ur normal H .shuttle with some Lighuim" flavor added- Tile Only measures where vou 
tirt-id In make I ho full dmr.K jr* in *3 II. and 12. Ruanemher Un 1 pm L i ■ :s :|iiiun*l for the 
B? chord. Good suck! 

Licjhfnin ' Napkins sftj/a 
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snuffle fee J ~ 
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E B7 
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Ilk Li cmc of mj favnritc numbers, 

Ptay Uid.s wilh & relaxed fuel. Mafci; ihe full chords L'uxpl for itHsLSgres 10 and 11, 
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Licjhtnin ' Hopkins stylo 

medium Tempi) f 
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1 his ionp is prelt* loose. 

The aiily trrtR’ yuu iHvtJ ■ -11 ■ i■ i-Mnw would he far mewuia 9 , 11, vid 12. 
Chhtrmse ii\s alt lead siyle. so go for ill lfc«Twnt«r ihc shuffle Tod. 


ihuflli fMl . „ • j 


Liqhtnin ' Hopkins & 

m&ctium tempo 2 
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Get read} 1 ro move up the neck! 1 

This rum’ use's ihu upper reu.tsLef box. fur ihe E eliort. The! bctidi in measures 3 arid 4 an- 
difficiili v. be 'Uiv ! Iis’r.'3i to the CD, Don't worry about playing exactly vl hai's written. 
Phi smig is itniftj fu lirig dun teohjiiqui ] > i,i> Igoh:I. 


ihuffifl f a*i 


Licfhtnin ' Napkins stake 

rrwrlium tempo 3 
























































































































































sh,u'‘ s feel 


Our first slut* songl 

It's time: relax and proceed ■•-> a nnur ltisuivly r.ice. Ched il *it an 1 II I;iIk ah*: wt it 
when you’re through. 

_ Liqhtnin' Napkins stufe Cy/oC6 1 
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Em 


t7 


E? I 
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/Aj»' dul if jit; J 

Bars 4. 5 and 6 are tricky. Thu hammer-on in bar 4 if very quick. 
I cull u. a ^race hammer. Listen il> the CD to guL a Fuel for il. 
Measures 5 fluid 6 reJctsc the A7 chord after one beat. This 
LrijJfk- you tii jHai, the L’js.s run after u vvjthutii pemunetiiJy 
• : im;dL””L' ’■ ur left ban I. 
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il'i — ■ — — - ■■■ ■ -t i ■iii i- ii_ u ■ n m. | i >i|| ’Ll i m ■ f| 

nuaJ lr pltj* it cwilv in ■wrilm-n. Have 4 fnvr and rdas. Try l» main ihe full efecnli in 
r[tt‘iL?.iJH L !i ] ] jrtd | 2 H jVl iun v .Lh ih. ■, cr . 
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nfwif should p. n: si" problem except lor itie Ih.-[llI lel mua_Mja i 
Li Ken trs the rLVJ Wdmp for help. 


Liqhfnin ' Hopkins stiffe 
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he also played .wmf inn] things m A. Hrte S whal 3 rememher 


sFuifle^e „ , j 


Licjhtnin ' Nop kins style f>(n <,> H 
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Blind Blake 


V** li,tle ■» Blind Bl^ e hd he wu one or (h, mo* pop** t«m4 

.11 the Lwi-niy S. He cteiit lrr.>m Tampa. Florida and was rw of the m,vtt prominent fait ottvt 
s!yJis ** to from ihaivta. Hi, jfuiur style is incredibly complin, h b 

i-.u-h,'- aytwopired «ith a lmripW r^hj hand 
1 ^ l' 1- ^ I ■ woulcl roll !IH<1 1 1ien d^iuhii 

im-i- his b«'.s whifli gave his guitar playing a 

- 'und somewhat fenums^nt u» ih.ii (rf a pi- 
"“>■ I\, included most i ihe ruOU t-UL I vc 


left Wft i tot of ihc double-lent: b*i’, n.'itv 
I've never found anyone who Could really 
fiJy I hem ngfu. mLluding mysdT 

Hk wui^- in ibis SfL.Uoji tm tn ih-j key oc Cj 
and C I’ll w Jff Js; ikt^ filV, .rile kt>s. He 
rarely played in A itnd rarer ytl tn F, which k 
umcfu for a blursman, 

Ftrr (his Section I \t taken the hberl) lo 

change sum liiui-s „•.. ■ . i,i m y M yl r ■,.... 

I iilil iim h i 



Hofxrully I hhv- retained ihu rpint , f the ftEak^ marie, ou?rk n 


rne 


New fa this section 

The 


F= Firgei 
T= Thumb 


Iprtre.nU hce,iu.Mr ih^ itdai-ii^uc tt, j n-gulir feature (if Hi lakes ‘ 
vmlh>. J btsi h nn iiur-rpreduioii uf it. mure to cheek the 
* trm * Bni * >fcarn E' 1 Ikp rreurding 1^0 ihv F >r>.|icr *>-m ^puthm, 


4'-! 


G7 


Cl 



” 
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Our fusl BSake .sttlu puts UJ in the k ^ ..if O 
to dm/ for 

L |feto* vtkkvrai the D chord and G ch«d (ftfou £ hnut the mui, 
i Tn« thumb rolls - Ihd chord changes jht difficult SO lake vcjur time 
3 The Wfllfedown between the G chord and t? chord near the end td wma. 

Use JMwf thumb if you want on (he baS* ilrinj. 

Remember, usiJiij an Mlictnatin & hass means a lighter feel in the muait 


That (( fYeoer Happe.n Na (Ware 


shuffle faei f 2 j*!i Bifid Ulakc 

a Tasked bn Kenny Suttau 
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ISInLrv Urcjililimn u Iht Ctfa.vu inmate li linr) hlnkrvun);. 

It includes mam uf tus trademark licks. [ suggest you tiki it one section *i a lime 
Thin, u> iuS ft >r 

k Obviously the. thumb rolh. You'll find mans. 

2* The strum on the At7 and F chords, Cheek the recording. 
i. IV buss walfe/treble finger rail for the C chord in bat 11. section 1. I UK the 
rorres-pondirig finder rai my left h*rtd [| match tfv. fm rtumber, i- Ihtftl 
Jm^ur i ■ r tlv- _hd (ret, secniut fihgCf (or thu 2nd rroc ck. 

4. New ohird formations, Check (he chans. 


B faker BreakefaMn 


r “1 

■hum* (Ml r~l , * 

u citon f 


Wind Blake 

•fianpml hs Kcunv Sultan 



3 — 

—6 - 8— 

—9- -e- 
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o i 


n * 
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,tus ' rl -^ U ':™ m > album "filttu kKh". h htu ,1 JrliniU Blink, k-d,.. „ 

[ hire is 4 Lncfcy slide cm the G chad. Check ^hiL iJie CD 


owe ftp,nr>on& 

*-N nusic by 

■rum* (*#)_, ] -j fawySultm 





K^rii y SulMh 
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MississipplJoHn Hurt 


J hn Hun wan in urn lt. Mississippi in 
Hi< .style differs dnstic-iUy from other Missis¬ 
sippi hlw-iman, llin mefedfe d«my ii unique 

11 ■ h, 1 1 t ,;u ri H> relics : n ,m ill! bass 

which -up plies the rftylhm while ihc treble 
.-i.r ltijj- pH.k ui lb- mel sly. He played wilh j 
V ery Ei^jfiC Luuch arid dktn"l use ritljjerpick.s. 
Or ( .1 trademarks was ic play the me Indy 
! ii ;i-.i -Mi • ; r. haw; sir in..', s Somclim s 
(tin do,-- iioi make perfect h.-ilsc musically hut 
iL .r. itiL - an inter .■ hiing tfl/tsti. 

MissL'ihippL .311bn Hurt, 


Emin pie 




C F 


4r\ r'f^P !■ 

M3=i 

I 1 1 

foil 1 ITT J—t— 

* d ? 

# ' « 

sJ. 


if - ®*—•-e—- T — 



—4-4— - j — +■ 



o-- — *- 

s J 


l. - = * ;. r 

-1— — 

1 


His favorite Wv> were C uml (*. E don't think you 
wjJi have too much problem with this section. 

Just remember, ptay smooth! 
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Olh I irsi John Hun IujIc is {Jitls uLnuiar .welkins pj-ittd uiih iliMi-rait vanaluni'., 
(OrmJi: Ik I It RulilJtwl Wutntn tftlu} 
i'll explain L-^sih .-ixlLiai sqpaf^d* 

Thr- firM me n fairly L-asy, jua. waich upt for the rhumb mp F - li. t.I. 

John Hurt otu/e 1 
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Sriufllt? <eel ““ 

























































































































































































































































































































Thu it\ritin riY-rj dilhculL ihun ihc fiTSi. 

Then- jjv inure itukh JWKes ind h lough hammer-m in ifKftswe 2. Good luck' 


Jnhn Hart styfe 2 


Sfhiffie *eel 
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1 "it -iiri.ii .ni;in M mt fim tune h« ■ strafe but beautiful melody played (wa ibc C and 
F chord*. Check out the open bass siring- 


iJnhn Hart 3 


waffle feol., . = J ^ 


C F C 



G C 
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Can Lk- JsatiilbHJ li buLMcaity a t» L-ucs pLaytJ "J-. hrL Hurl' ilylli;. 
■\jjum chi k oui the open strings in ir.e hi<- on the C and D tb - eK 
Listen tii the ULiurtif; jiiymL; CD to j>cL J JluL lur I he slides 


shuffle 'eel J ] = , 


Can V fie Satisfied f 
John Hurt sty fa 



—a— 

— e~ 


— 0 - 0 — 

-e — 


-n 


- 3 -5- 

3 


















9 


V” 



0 ■ 


0 

11 



0 

IT 


TT 



a 

a 


3 



1 a 



9 T- 3 -- 


* 1 a — 

{> 0 

a -s 

— 0 - 0— 

a a 

■ 0 * 

-8- -e— 



28 


































































































































Can V fin Satisfied 2 
<lahn Hurt atufa 

ahJfte feel M m - j j': 


G 
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Blind Boy Fuller 



btfciwr Blind Rrjy Fuller'* manager J.B. Laiu 
in frciW pi ll kin^tm, \firth ( ^rcjli, , 
retard store lor a 1534 newspaprj phptu, I he 

pht’iri wai rtpUorn-tt "fvetMi re, mrds j 1 on* |lei*. 
Largest ^hipmenl ever m.cjvatl in a North. 
C-etoHna utanp. 


of the l» rj known 

photographs of Blind Buy I'ullt-r 


Fulton A Elen WH (0 become the best- 
known jnct probably mrra influential 
of nil bluesmea from, the SnstfaHst. 

V I 1 ; - I l'- v I idler 'iL - I Ljnii,' blind 
jhiivl i^hi year* In fore he l)6|'an Id 
f:v::rj he oil E Htl mks, til t.if which 
were released in the SIX years before 
his premature death in 1941. ut (he a^v 
of thirty-tlUTC. 
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{>lJf 1 .. l ulkr •ii.njj. llsl-' ih. . ..-ie VL, 11 . V. t UflilM chord pmgrcwiiOA. 

^IIJIXL'? imjSfeSiivtr rkn.-sn'L n'* TV tune I [it If should post no problem except lor maybe xh.tr 
"A" tihurd. It 'ft quite a sirdeli. I'vs tndudcd ■ jubiititute turjwtfund il (he end of the (Uflj, 

II you prefer you tan use Ibis in p lac 5 of the la&T four measures 

(da ha ah Rag Blind Bay fader style 
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(hortls for Wabash Raj; 2 
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L'vi: *1 wilts injoytf) Jits scki^. 

Theft arv pk-nrii • f ru-w chords sn foe *ufc m rcvn w ih k i'li4rt.s. 

Keep On Truckin' Mama 
O/incf Oaij FuUe.r stake 

shjffl e feel „ . - ¥ 
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Keep On frucktn Inama 2 
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Big Bill Broonzg 



ftjg bill BrciLmiv vn bum in hfluHaippi in 
IIWK. He nriuiniLly pUyed Eiddlc bul pul this 
down tn pity guikir Hill"<s guitar ftyk was 
it. -r:' urban sounding chan most am -me <ls< 
fr-.mi "iic deJtu *: ik.. time. In mnM. ol b» 
Mllc.\ hu guitar would by used solely u i re- 
spline 10 Hu twice. Since my Vince Minks, 
I've Muck io his. rtg/bkies fat ihu sectLun. I 
mu&l admit I’ve taken Incredible liberties »iLh 
bn sty Ic end jumv ihjl’a the premise vl (his 
I nik I fi-i-: it's kity hill nir. it um.,! jn j. I~ 
U muling biw t E use rt exclusively, I could 
never get the monotone hits ten swing enough, 
there jjl- ittL-r ilunL- t'se dunged us ^ell 
which you'll sec when wr gel Io ihe niLksL 
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. m mifni no i ai all; UBcu- ttn.' nnairui s ir v, . nn been yean in- 1 l 

11 ^uisidi r fJiit jus] 1 cool C ragftluc.% The CcW t n the first four mcuui 
pJjved loose since the firi^s never sm in -nc place for long. The I eh M m (Beaties n 
arvij 6 cam k- a problem Y.-u can make this urih it ihumh WM p >.<i j h/i tl I jirehi the 
dMnb wrap. There is a iridcy baas, walk between bans t itnd 7. If it's inn difficult, use your 
normal F and C bass, Finally bn* out for the Cj Iws run at iht end iluien in the CD). 


Rrvrflie r««! 


^-ong Tn/f Mama 
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Th, n u thrf: jr.anes are jusi a sir^mvisatinn on I nn, ; Tall Mama. Remember they are |in? 
my interprets Ion of C blues placed *Jih flijj, Bill tnfluetKi,^, Oot helpful strategy for ltus 
S-Wtiwi U ,SU[ nr releasing the rb.Md forms when netesaary, I recommend jsinc your 

thumb trwl 1 iri jl' | til UlL klsL III:: Ltal ^ 


fticj (\i(( etijfe f 











































































































































































































tu m&iw c«Pi»in» wane cool lesd lines and a funk? diminish^ d»rd iw, Dofl't far^t 
toust jmd figPil hand thumb If ynu n^-d ici up ihc fWft 1 find a c a mb Lemon of 
ihumb md ftn^cfs work besi. 


/i/gr A/V/ sf<^/e 2 
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Our fiiul C iinpif.-v i.s preJiy much the <j«ic ..'Ed, <imi Id. I would rckast- lhu C chtt-rd in ihe 
fir-si It* bat- am] cheek Due iJ-ll- churd churls far Ihu n.'^' chords, 
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Ihn a jfi nfiiinaJ auitj Itau'* on my LU mmled Too .VtuJr Fun", This >* Ltu unh ncm- 
ragrime blues n this section, I vr metyded ii Hltc hw of the lick I mole fnan liig Bill 
Lkd iWritfi lit measure t, 4 md 7 P & Bill pWd tin,- lick original]} in 0. and I h it 
•ni'-.-uiOi-d it t A Ir's very Jiliicull. This *..ng 1. finish|y has iL 5 quilt* Th- MnuttitomA 
*W™: (hB’ AhjeIl‘ tnM Im*>. ihc ttViOUf ItiM pit., ull nuke thiM iifr-Hu. hii.::* ttttlfll unu^uul 
Listening to liii. CD is a imaL May ih,- musk God*, bt with -hi. 


Your Mind /s (n The Gutter 
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Tnm Ft.ill jiuI Krnnv Sulun 
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Year /Wind fs fn The Gaffer 2 
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This ■- nr li.r, .ikaysbccrt * fivnfilc of mine. The musk ia tiauculiy u vumbmaltm <if 
Bails veiaioiL Jim version my o*n trawlntiua. AtUJ iftiei you wint 10 ti and 

Vi c "11 have i ht^; v!. ^ 1 

&i(( (laifey 
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Biff Baifey (continued ) 
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Imn Ball & Kennv Sultan. Belgium Rock and Blues Festival 


% -onuu sion 

HVJI lh.1 1 \III r hope you ifc on your Way to developing yout own lunfcy style £>( 
gutUr plating. If this boot proved too difficult, check out' my other books or vid 
et» Imm Centers* mam Publications If you want to add to your CH collection I 
have rive albums out with my partner Tom Bdh an excellent hannonfcft 
player/voeatai «•over a wide variety ol blues sty|« on these recording They 
are available from yout better record Stares, Flying Fish Records, or from myself 
Kenny Sul Ian l',0, 2CU56 - Sanbi Barbara, CA S3120 

heel free to write me if vnu have jnv a Knn* il> 



l om Ball. George Thorogood, & Kenny Sultan 
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I ii 1.1Mv l P ve left you with a small taste of my next book. It will be 
another style book concentrating nn Hev Gan Jlavin and .itlit-r 
Wuesitien, linjoy "tiuck Pance T and good luck with your plavjng. 
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fouck Onnee 2 
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Duck Dance 3 


shuffle feel _ t 

c 




F 


07 

Ft 


G 


C 





47 



















































































































































































































































